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In proportion as the editorial function is 
pleasurable when affording the opportunity 
of awarding just and adequa‘e praisé, so 
does it become irksome and distasteful to 
us under the necessity of being continu- 
ously reprobatory and didactical. This as- 
sertion may startle such of our readers as 
are versed in modern censorial and news- 
paper lore; since the paramouut object of 
popular journalism—the secret spell by 
which readers are made inquisitive and 
writers satisfactory, appears to consist less 
in the discovery of what is obviously praise- 
worthy, or what may require to be assisted 
into general comprehension, than in the 
sharp -sighted readiness to perform a duty 
which is equally common-place with the 
common-place phrase that best expresses it 
—finding fault. Alas! that the lover and 
emulater of editorial acumen should never 
or but rarely, take into consideration how 
far more easy and less profitable it is to 
trace black spots on the sun, than to mea- 
sure the course of a single ray of his light, 
or to calculate its beneficial influence. 

Be this as it may, we aver that our no- 
tions on this subject, however singular, and 
(it may be) old fashioned, are nevertheless 
sincere. If we may not put aside our wig 
for the sake of the wisdom appertaining 
thereunto, still we prefer to have it curled 
and Honey-watered—we like to meet our 
reader on the threshold, like a smiling and 
good-tempered host, greeting all comers ; 
and we could wish that every guest might 
seat himself at our weekly ordinary, alike 
fearless of insidious pins in the seat of his 
individual chair, and sure of more substan- 
tial and savoury fare than the discussion of 
e:rors and mistakes, or the more equivocal 
enjoyment of another’s mortification. But 
—-aye, there it is—every pleasant wish or 
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notion has its ‘* but’”—and this at once 
releases us from our somewhat garrulous 
prologue, and brings us to the develop- 
ment of the drama, or farce if you will. 
to which we invite attention. Pleasant 
things might be uniuterruptedly plea- 
santer, profitable things more unequivo- 
cally valuable, and good things better, 
but——well, let us charitably consider 
whether the ‘* but,”’ in the present instance, 
appertains to the thing itself or to the doers 
of it. 

A practice has latterly obtained, and has 
become prevalent by public eudurance, 
which we hokl to be every way reprehen- 
sible, both as it tends to compromise the 
character of the artist, to destroy fair and 
honest competition, and to mislead and sour 
the public—thus injuring the best interests 
of the art itself. We allude to the an- 
nouncement of certain names in benefit 
concert bills, in characters so large as to 
render insignificant, if not imperceptible, 
the important succeeding revelation, that 
the names in question have nothing what- 
ever to do with the performance of which 
they appear to sustain an ostensible part. 
This, besides that it trenches very closely 
upon the fine line of demarcation between 
tolerable fair dealing and dishonesty towards 
those who afford to pay for music, and those 
who generously compete to live by it—this 
hitherto permitted trick, or ruse de guerre, 
or maneuvre (which may, perhaps, be logi- 
cally reconcileable to a stretching con- 
science), we must hold to smack very much 
of the mountebank tantararara, which has 
happily fallen into much disuse, even at the 
country fair—it is, in fact, inviting the 
public to a libation, the grapes for the 
wine of which are extremely likely to be 
sour, and in many instances have never 
been plucked or even grown—it is a worse 
barbarity than killing the goose for the 
sake of the egg, for it worries the living 








bird into a state of sterility, and tends to 
make the victim too tough to be worth the 
cooking—poor Johnny Bull! 

Weare impelled to these remarks by the 
very general murmur amongst concert- 
goers, the walls of the concert rooms being 
too polite to make their echo sufficiently 
audible for those who find it convenient to 
cherish a temporary dulness of the auricu- 
lar nerve. There was an announcement 
of Madame Dorus Gras in a late concert 
bill, to whom it was said perseveringly 
‘*an engagement would be offered on her 
arrival in London,’ long after it was well 
known that the lady would not be im Lon- 
don for twelve months to come—and more 
recently, Signor Rubini has figured in the 
largest type, up to the very hour of the 
performance, though the fact could have 
been ascertained weeks before, that the 
Signor is not expected here till near the 
middle of June—nay, we have pretty good 
rerson to know, that it is problematical 
whether he visits us at.all, and whether he 
will sing in public, if even he does arrive. 
In the bills of this latter concert, too, we 
had a promise that Madame Frezzolini was 
to perform; but she appeared not, and 
neither excuse was offered for, nor notice 
taken of the lady’s absence. This, to us, 
presents a most unfavourable omen—the 
discourtesy of the host is returned by the 
indifference of the guests—an omen of evil 
which it is desirable to avert, by every 
possible endeavour ; and we therefore 
deem it our duty, not only to exhort those 
who, in their desire to put forth an equal 
attraction with their predecessors and 
rivals, are incontinently seduced into the’ 
commission of similar peccances we not 
only pray them to emulate some better and 
nobler example, but we feel bound to 
awaken the attention of the public to a 
crying sin against themselves, and a mon- 
Strous evil to the art they patronize. 
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We are no proselytes to the doctrine 
which blinks at the commission of ‘‘ evil 
that good may come of it”—here, how- 
ever, is an error whence but little tempo- 
rary advantage, and no ultimate good can 
result—it degrades the artist into a mere 
haberdasher of equivocal wares—it renders 
the public scrupulous and hesitating—it 
robs Music of that universal encouragement 
she might otherwise claim—it pays nobody 
with clean coin. Devoutly do we say to 
all whom it concerns—‘ Reform it alto- 
gether.” C. 








IMPROVED TUNING FORK. 


We have examined one of these useful little 
instruments—a Fork, tuned upon scientific princi- 
ples, so as to produce a continuous and unvarying 
standard for the regulation of the pitch of voices 
and instruments—a desideratum long sought for, 
as advantageous for the uniform adjustment of 
wind instruments, and which will greatly facilitate 
the correct performance of vocal music in particu- 
lar ; besides which, its use will assist the education 
of the ear to a faithful and perfect intonation. 

It is well known that what is usually called 
‘concert pitch” has varied considerably in our 
times; and it is therefore, fair to presume that the 
present standard is much higher or sharper than 
that familiar to our ancestors; hence some pas- 
sages in the works of the old school have come to 
be extremely difficult to be rendered in the present 
day ; and might, by this constantly sharpening 
graduation, at length become impracticable. But 
a still greater inconvenience has resulted to voca- 
lists and solo performers on wind instruments, 
from the uncertain pitch by which pianofortes 
and orchestres have hitherto been regulated ; 
partly arising from caprice, but more especially 
from the imperfect tuning of our tuning forks, 
which has heretofore been entirely trusted to the 
ear of the workman, and of course, our standard 
itself has been subject to infinite varieties. Sci- 
ence having been called to the aid of her sister 
art, a method has been suggested of estimating or 
measuring the number of vibrations requisite to 
produce a given sound ; and successful experiments 
having been made for the purpose, an instrument is 
now perfected for the fixing of a rigorous standard 
of pitch, upon immutable scientific principles, 
and which cannot be subject to temporary or 
local changes. 

Any note might have been chosen as a standard, 
but the note po or c has been selected as the one 
most generally useful. 

This note, in the new standard tuning forks, is 
produced by 512 vibrations per second, a number, 
the simplicity of which renders it peculiarly va- 
luable. It forms part of the geometrical series, 1, 
2, 4, 8, 16, 82, 64, 128, 256, 512, 1024, 2048 ; each 


the natural note po (except the first five terms, 
which vibrate too slowly to produce musical 
sounds) ; every term being the octave of the next 


below it. Under such a system the lowest C of 
a grand pianoforte of six octaves and a half 


would be due to 32 vibrations per second ; 
the highest C to 2048, and the highest note 
of the instrument to 2730. By careful expe- 
ments, made expressly for the present object, it 
has been recently determined, that the Philhar- 
monic C, the most authoritative standard in this 
country, vibrates a smaller number of times per 
second than 512 ; while Fischer, of Berlin, found, 
a few years ago, that the average of the pitch- 
note A, in four celebrated Continental orchestres, 
gave a number which would raise the C to about 
516 vibrations per second. Thus the numbers of 
vibrations per second of the pitch-note A at the 
principal Berlin and Paris theatres were as 
follow : 


Berlin Theatre,437,3,2, Vibrations per Sec., 
which would give for the note C 524,78,. 


Paris, Academie Royale, 431-),4, Vibrations 
per Sec., which would give for the note 
C 517.555. 


Paris, Opera Comique, 427,6;'; Vibrations 
per Sec., which would give for the note 


Paris, Opera Italien, 424,13, Vibrations 
per Sec., which would give for the note 
C 509. 


In selecting therefore the number 512, we not 
only obtain that which is theoretically most cor- 
rect, but one which is also a convenient mean 
between various existing standards ; it gives a very 
trifling elevation to the general English pitch, and 
furnishes a standard, which, for the first time in 
this country, can be numerically expressed in con- 
nection with the tuning fork. 

Standard C Tuning Forks, regulated on the 
principles above explained, are now ready ; every 
fork being tested by an uniform standard, and 
stamped with a device expressive of the velocity 
of its vibrations = 512 per second. 

The standard tuning fork has been produced 
expressly for the use of the numerous singing 
classes on the Wilhem system,which, being taught 
entirely without instrumental aid, require a 
pitch, which it is most desirable should be uni- 
form and universal; but the fork is deserving 
of general consideration, and we most earnestly 
recommend it to the use of all persons connected 
with the practice or cultivation of music, or en- 
gaged in the manufacture of musical instruments, 
as an immutable and certain means for the cor- 
rection of a thousand discrepancies and the 
achievement of one satisfactory and undeviating 
unison, at least in this country. This interesting 
little instrument is sold by Mr. J. W. Parker, West 
Strand, and we trust will speedily become familiar 
in every orchestre and practice room, provincial 
and metropolitan ; nay, we venture to hope that it 
will find adoption throughout the whole musical 





term of which thus becomes a representative of 


world, 


HAYDN’S SEA STORM. 


AT nineteen, having in a freak of mischief cut off 
the tail of one of his companion’s gowns, he was 
dismissed from St. Stephen's, where he had sung 
11 years, without money and with not a friend. 

Amongst other minor compositions which 
Haydn now began to write for the few pupils he 
obtained, was a serenata for three instruments, 
which he performed as a serenade, with two 
associates, indifferent parts of thecity. Amongst 
others they complimented the handsome spouse of 
Bernardone Curtz, who was at that time the pro- 
prietor of the most frequented theatre in Vienna. 
Curtz was struck with the music, came down, and 
asked who composed it. ‘1 did,” said Haydn. 
‘‘How! you! at your age ?’—“ One must make 
a beginning some time !”—“ Gad, this is droll— 
come up stairs.” Haydn followed, was introduced 
to the handsome wife, and descended with the 
words of an opera, entitled The Devil on two 
Sticks. The music, which he compused in a few 
days, was successful, and he received twelve 
pounds for his work. 

A curious circumstance occurred during the 
composition of this opera. It was required to 
represent the motion of the waves in a tem, est, 
but neither Curtz nor Haydn had ever seen the 
sea, 

Curtz, all agitation, paced up and down the 
room where the composer was seated at the 
pianoforte. ‘‘Imagine,’’ said he, ‘‘a mountain 
rising, and then a valley sinking ; and then ano- 
ther mountain, and then another valley ; the 
mountains and the valleys follow one after the 
other with rapidity, and at every moment Alps 
and abysses succeed each other, 

This fine description was of no avail. In 
vain did Harlequin add the thunder and lightning. 
‘Come, describe for me all these horrors,’’ he re- 
peated incessantly, “but particularly, represent 
distinctly these mountains and valleys.” 

Haydn drew his fingers rapidly over the key- 
board, ran through the semi-tones, tried abun- 
dance of sevenths, passed from the lowest notes of 
the bass to the highest of the treble. Curtz was 
still dissatisfied. At last, the young man, out of 
all patience, extended his hands to the two ends 
of the harpsichord, and bringing them rapidly 
together, exclaimed, ‘‘ The devil take the tempest !’’ 
‘* That’s it, that’s it!”’ cried the harlequin, springing 
upon his neck, and almost stifling him. Haydn 
used to say that when he crossed the Straits of 
Dover, in bad weather, many years afterwards, he 
laughed during the whole of the passage, on think- 
ing of the storm in The Devil on two Sticks. ° 








CORRESPONDENCE. 


MOZART’S PIANOFORTE WORKS. 

TO THE EDITOR OF THE MUSICAL WORLD. 
Sir,—You have at various times during the 
course of the publication of the new edition of 
Mozart’s Works, edited by Potter, and published 
by Gueemey and Hollier, spoken in favourable 
terms of the excellence and accuracy of the 
edition ; and | have not the least doubt that you 





would bear faithful testimony to the merits of the 
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particular numbers which you happened at the 
time ,to have before you; but will you allow me 
to refer you to No. 3 Fantasia and Sonata in C 
minor; a number which I do not remember to 
have seen you mention, 1 think that you will 
scarcely deny that the style of printing, as well as 
the inaccuracies of it, are d'screditable to the 
publishers. 1 have noted down some of the faults 
or omissions which have caught my eye, without 
particularly seeking for them ; 


page 2. line 2. bar3, bh flat wanting. 
1 3 Ist crotchet ought to 
= oe i, = %) tes.queee. 
— 5. —3. — tie wanting. 
— 4 — 6. — D flat turn. 
— 6 —2. —2. natural over turn, 
— 6 — 3. —1. KE natural first note. 
— 7. — Throughout the page many unneces- 
sary accidentals introduced, giving 
it a very confused appearance. 
— 7. —3. — E flat wanting at the end of 
the bar. 
— 7. —5. —2. C instead of B flat. 
— 5, — 2. — sharp wanting over shake. 
— 8&8 —1l. —4.  C flat ought to be natu- 


ral flat belonging to A. 


It is unnecessary to point out more, as you will 
detect them much more quickly than I can. 

An edition of Mozart, under the editorial aus- 
pices of such a man as Potter, is expected to pos- 
sess sterling, standard, and unvarying excellence ; 
and here is found a very important and exquisitely 
beautiful work, and one, by the bye, to which 
Mozart himself was said to be especially partial, 
printed (judging from the appearance of it,) from 
old, worn, badly executed plates, without any 
revision whatever. 

I fear you will think me somewhat impertinent ; 
but if 1 had not had much confidence, both in the 
ability and honesty of your reviews, I should not 
have troubled myself to have been so; and I very 
much misapprehend your spirit, if your frankness 
and integrity of purpose should allow your edito- 
rial dignity to be disturbed, even if it has to 
acknowledge an omission. 

I am Sir, 
With much and sincere respect, yours, 
A Country Proressor. 


April 30th, 1842. 

Our wish and our vocation, is to deal justice 
and encourage truth—we have looked at the piece 
in question, and we regret to find that it is 
printed incorrectly—we, however, are constrained 
to think our correspondent a little hy percritical in | 
requiring the insertion of the sharps and flats over 





all the turns ; and with respect to the superabund- 
ance of accidentals, we beg to remird him, Mozart 
was peculiarly fond of such notation. We trust the 
letter of our correspondent will induce Mr. Potter 
and his Publishers, to reproduce the work in a 
style more creditable to themselves, and more sa- 
tisfactory to the lovers of Mozart. From Mr. 
Potter the public naturally expect a standard 
edition.—Lp. M. W. 


CHORAL FUND. 
TO THE EDITOR 9F THE MUSICAL WORLD. 


Sir,—Observing the following announcement in 
the book of Haydn's Seasons, printed by the pro- 
fession’] Choral Society, on Friday last—* to 
form a fund for the relief of members, in sickness, 
or distress, now rendered indispensable, as there is 
not at the present time any musical fund available 
Sor this purpose,’ induces me to enquire, through 
the medium of your Journal—Is not the Choral 
Fund available to those who follow that branch of 
of the musical profession ? Would it not be very 








desirable, asa concert is shortly to be performed 
‘« for the benefit of the aged and afflicted members 
of the Choral Fund, their widows and orphans,”’ 
to publish on that occasion, the names of the 
members, as well as the subscribers ; also, to give a 
statement of the amounts, and mentioning the 
number of claimants at present on the fund? This 
is annually done by the Royal Society of Musi- 
cians, and, indeed, by every other charitable insti- 
tution in the country. What became of the £2,250 
presented to the fund by the directors of the 
festival which took place in Westminster Abbey 
in 1834? Itrust that some of the functionaries 
belonging to the society will have the kindness to 
answer these questions, which, I think, | have a 
right to ask, as An Otp SusscriBer. 


Stock Exchange, May 9, 1842. 

We trust the officials of this institution w'll at 
once silence the very derogatory rumours afloat, 
respecting their conduct ; or, at least, account in 
some way for what at present appears so very 
Ed. M. W. 


equivocal, 


THE PUFF MUSICALE. 


TO THE EDITOR OF THE MUSICAL WORLD, 


Dear Wortp,—The inimitable Sheridan, in his 
entertainment, ‘‘ The Rehearsal” put some very 
clever bits into the mouth of Puff; but I do not 
recollect that he has touched at all on matters 
musical. In order, therefore, that the public may 
not lose the benefit of the knowledge which I 
possess in these things, I will, with your per 
mission, open their eyes, by the magic of the 
following samples :— 

The Puff Preparatory.—Next season will be the 
most brilliant operatic one that has occurred in 
the country for many a year, for, besides the usual 
favourites, we are to have Signora Squalliano,who 
it is said, will make Signora Squalliani look about 


| her; but this we can scarcely credit, for what can 


be more charming than the singing of Squalliani. 
Again, it is strongly reported that, after a vast 
deal of trouble, and the most powerful interest, 
Signor Roritori, the first singer in the world, has 
been engaged for a limited number of nights, by 
the spirited and indefatigable manager ; and it is 
whispered that the immortal Rantori, who has 
sang for the last time, these three seasons back, 
has condescended to return once more, to dry the 
tears and soothe the sighs of his admirers in this 
country, and to convey back with him some three 
or four thousand of Johnny Bull’s yellow boys. 

The Puff Obligue.—There is no truth whatever 
in the report that Signora Roulado is engaged for 
Her Majesty’s Theatre, for she is so idolized all 
over the continent, and moreover the manager of 
La Scala would be obliged to shut up his theatre 
were she to leave him. Since writing the fore- 
going, we have just learnt that, despite of all diffi- 
culties and expenses, the enterprising lessee is de- 
termined to preserve the services of the inimitable 
Roulado, and that she will actually pay us a visit 
for a short period. A young lady of matchless 
beauty, and connnected with some of the first 
families in Italy, has been turning the heads of 
the old Parisians, by her wonderful vocal powers. 
The directors of the Opera have made her the 
most astounding offers ; but she will not listen to 
any terms, until she has visited this country, but 
not to appear on the stage; no, no—the syren in 
question, will only sing at the nobility’s parties : 
with the single exception of a concert, which will 
be given under royal and distinguished patronage, 
for the benefit of an exiled Count, whose name we 
are not at liberty to announce. The report that 
Yates posted off to Paris, with a view of engaging 
this paragon of beauty and song for the Adelphi, 
is sO preposterous, that it cannot be entertained 
for an instant, 





The Puff Equivocal - alias Palpable—atias Glar- 
ing—alias Anti-blushing.—Signor Braggadoccia 
has the honor to announce, that his annual grand 
concert will take place &c., and on which occasion. 
the following eminent artists will appear, &c.—also 
Signor Rossini (to whom an engagement will be 
offered on his arrival in this country). Speaking 
aside, or to himself, the Signor says—‘‘ which will 
not be, until after my concert takes place; but 
that matters nothing, John Bull will only read the 
name, which must be printed in the bills in the 
most conspicuous manner.”’—Signor and Madame 
Piccanini, have the honor to announce that their 
annual concert will be given at the noble mansion 
of the Duchess of Normansland, who has kindly 
consented to grant the use of her magnificent suite 
of apartments for the occasion; and it is confi- 
dently whispered in the highest circles, that the 
first personage of the land will honour the perfor- 
mance with her presence ; the demand for tickets, 
which are only One Guinea each, has, we under- 
stand, been unprecedented. 

These are but afew of the puffs which come under 
the notice of A Printer’s Devi. 


We owe much to our erudite black friend ‘‘ the 
Printer’s devil,’ and we trust his enlightening 
hints will not be thrown away upon our readers. 

Ep. M. W. 








REVIEW. 


‘* The Barons of Old.’ — John Barnett, — 
D’Almaine, and Co. 


We can perceive but little to admire in this 
ballad, beyond a smack of the feeling of sundry old 
English tunes, which is certainly in character with 
the words. With all deference toso acknowledged 
a musician as Mr. John Barnett, we cannot admit 
such a disagreeable consecution of sevenths as is 
indicated in this bar : 
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which, taken simply, gives the following progres- 
sion :— 
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—every note going where it has no right to go. 
Homer nods sometimes—so perhaps we must not be 
surprised at Mr. Barnett’s rare delinquencies—at 
all events, we think it just to remind really clever 
men of their faults, that /esser men, who have not 
their beauties, may profit by avoiding them. 











148 





THE MUSICAL WORLD. 








Weber's Air, ‘‘When the thorn is white with blossom.” 
arranged as a Rondo, by John Valentine.—R. 
Mills. 

There is nothing very striking in this rondo be- 
yond the melody of Weber, the simple beauty of 
which is undeniable, though Mr. Valentine has we 
think, defaced it, by the substitution ofa reading 
quite different from that which Weber intended. 
We allude to the alteration of the short unaccented 
appogiatura notes, into notes accented; Weber 
gives us this :— 













































































ood ze 
Wea eo 
y arenes pire 
OgFt a 
* * 
# ara nee 
a =" me vm 
Mr. Valentine this :— 
a”, gel- tee, 
Cfo |b 
* * e 
th 
y 3 @ @ ae 
%, 


Which is best of the two, we leave to the reader’s 
decision, and if we are not strangely mistaken, 
he will side with us, and allow that the whole 
character of a simple and charming melody is de- 
stroyed by this would-be-expressive refinement on 
the original. 


‘‘ Echo of the Opera.’’ No. 5.—Overture to the 
.“ Ruler of the Spirits.” —Arranged as a Duet by 

Zerbini. Wessel & Stapleton. 

A very clever arrangement of this magnificent 
overture, which loses little of its brilliancy, though 
somewhat of its fire, when performed by two toler- 
ably able pianists. M. Zerbini has already proved 
himself one of the best arrangers by his adaptation 
for four hands of the overtures to the “‘ Alchemyst” 
and ‘‘ Jessonda”’ of Spohr, and in the present in- 
stance he well sustains his reputation. 


“ Oeuvres Choisies d’ Antoine Kontski.—Nos. 1, 2, 
3. No. 1, Les Reproches.—2, Le Depart.—3, Le 
Mal du Pays.—Op. 42.—Wessel & Stapleton. 
M. Kontski is a composer little known in this 

country, though he does not assuredly merit less, 

than many who have obtained golden reputations. 

His school is that of M. Thalberg and M. Chopin 

mixed up together, and he emulates those gentle- 

men zealously, both in their beauties and defects. 

The pieces before us are in the notturno style, and, 

well played, would doubtless please a large class— 

ourselves, we must confess, not among the number. 

“* Souvenir du Simplon.”"— Fantasia on Swiss Airs, 
composed by B. Molique. Wessel & Stapleton. 
Mr. Molique has in this fantasia condescended 

to step down from the high position he ordinarily 


devoted to less exalted purposes, flourish:ng in less 
dignified aspirations. Nevertheless, as a truly 
great artist, he cannot trifle without a peculiar 
grace, he cannot write small things without tact ; 
and thus he has presented us with a pot pourri, 
which, without aiming’atd ifficulties or elaborations, 
without assuming classicality of style, or any par- 
ticular depth of purpose, is yet interesting from 
the clever manner in which the materials are put 
together—from the many indications of musician- 
ship which are scattered over it with a lavish hand. 
This piece consists of a short and elegant intro- 
duction—a well known Swiss air, with two brilliant 
variations—a gay and sparkling rondo, introducing 
another Swiss air as an episode—and a brief but 
effective coda. As may be imagined, nothing can 
be better calculated to display to advantage the 
instrument for which it is written than this fan- 
tasia, which is at once within the grasp of any 
well-educated amateur, and sufficiently important 
to arrest the attention of the most scrupulous 
professional. 


“Tis sad to see.”—J. Clinton. “Sly Cupid.’— 

J. Clinton. Wessel and Stapleton. 

Both of these songs have the merit of lively 
melody, and were it not for the affectation of 
much learning in the harmonies, both would be 
unexceptionable. 





“ Grand Duet on subjects from Auber's “ Les 
Diamans de la Couronne,”—by Edward Wolff. 
Wessel & Stapleton. 


A brilliant affair, containing some of the live- 
liest melodies in this very lively and sparkling 
opera. Mr. Wolff is a composer unknown to us, 
but from this specimen of his ability, we conceive 
him to be, at least, as good a writer of fashionable 
drawing-room music, and pretty school fantasias, 
as any of the swarm of butterflies that buzz 
about the atmosphere of music at the present 
period. As such we can unhesitatingly re- 
commend this duet, but those who look for any 
thing beyond it, will be at a discount f.r their 
trouble. 








MUSICAL INTELLIGENCE 
Metropolitan, 
MADAME CARADORI’S CONCERT. 


Our and the public’s especial favourite assem- 
bled her patrons on Friday, at the Opera Concert 
Room, in very considerable numbers, notwith- 
standing the unfavourable changeableness of the 
weather. Madame Caradori gratified her friends 
with several fine specimens of her sweet voice and 
excellent ability, and quite charmed her hearers 
with the naive and sprightly performance of two 
Scottish ballads, ‘‘ Jock o Hazledean” and ‘“ The 
Piper o’ Dundee.” 

Mesdames Persiani and Moltini, Signori Guasco, 
Mario, and the Lablaches, were the other vocalists. 
M. Godefroid, whom we recollect favourably since 
last season, played a harp solo with great bril- 
liancy and effect. Signor Cavallini executed one 


hero” with Mr. Lindley ; and Signor Puzzi gave 
us a solo on the horn. Other names were men- 
tioned in the programme—but, as we have alluded 
to this and similar matters elsewhere, we forbear 
to repeat our earnest reprobation of the injustice. 


PROFESSIONAL CHORAL SOCIETY. 


This energetic society collected a very numer- 
ous audience at the Hanover Square Rooms, on 
Friday last, to hear and to enjoy the ‘‘Seasons”’ 
of Haydn, an exquisite Tenier’s picture, or rather 
a consecutive gallery of pictures, drawn from nature 
and painted to the life. Other works and other 
composers may present us loftier, and, it may be, 
more poetical flights of fancy and passion; but 
Haydn is the musician of unsophisticated reality, 
and his ‘‘ Seasons’ may be safely considered the 
epic of simple pastoral life. It has lately become 
the fashion to criticise down the writings of Haydn, 
in the idle attempt to write up more recent and 
ambitious composers ; such criticisers and writers 
might have learned, had they been present on 
Friday evening, and had they drawn the corks of 
prejudice from their ears, that almost all the super- 
lauded descriptive music that has come to us 
during the present century, owes its origin to the 
‘* Seasons’’—that constant imitation has tended to 
make the original ideas familiar, and therefore 
somewhat common-place, and that improved modes 
of instrumentation and facilities of performance 
have placed in the hands of the moderns, a means 
of giving a more dazzling polish to the borrowed 
metal, without either transmuting it or adding one 
grain to its intrinsic value —but hold! we stop the 
current of our words, and bend with more reverence 
than awe before the majesty of nis immortal 
memory, whose works, like those of nature herself, 
find worshipers in all true hearts, and need no 
defenders, 

The performance of Friday, was, as a piece of 
Choral execution, immeasurably superior to any - 
thing of the kind we have heard elsewhere, either 
abroad or at home—it was an admirable exempli- 
fication of the superiority of quality to quantity ; 
since by diligent study and intelligence, a choir of 
sixty voices produced effects of power as well as 
feeling far beyond those usually created by multi- 
tudes of five or six times their number ; while for 
delicacy and precision, in taking up the most 
difficult points, and sustaining the most intricate 
passages, the performance was one not easily to 
berivalled, This excellence has resulted from two 
essential causes—the professional capability of the 
individual choristers, who brought each the expe- 
rience of a life to the task ; and the energy, skill, 
and perseverance of their able leader, Mr. G. F. 
Harris—a Leonidas at the head of an inflexible 
band, to whom we augur, and we most heartily 
wish, the triumph of a glorious musical Thermo- 
pyla. We trust some of the Worcester Festival 
authorities were present, to be convinced of their 
projected error, and to render tardy justice to pro- 
fessional talent and industry and desert, 

We refrain from particularizing any separate 
portions of the performance, because we would 
fain hope the society will be induced to repeat it 
again and again, and thus give the public an 





of his clarinet miracles. Madame Dulcken played 





occupies, and recreate himself in a pleasure-ground 


Beethoven’s variations on ‘“‘ See the conquering 


opportunity of appreciating and judging for 
itself. We prefer to speak of the whole choral illus- 
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tration, as ofa giant, mighty in himself, but the 
dissection of whose separate limbs would destroy 
the marvel, and exhibit but fragments after all. 
We regret we can say but little in praise of the 
solo portion of the entertainment—it was much 
below the standard of last year, and, excepting 
two or three pieces, was discreditable alike to the 
individuals and the occasion. It is a pity that 
vocalists will not constantly bethink them of two 
standard precepts, that the human voice will not 
endure over-fatigue better than a racehorse ; that 
whatever is worth attempting, is worth doing 
well. The orchestre did its duty most efficiently, 
though we discovered an occasional want of 
sufficient rehearsal ; however, Mr. F. Cramer and 
his colleagues acquitted themselves with a most 
generous rivalry of their choral associates—an 
emulation of general perfection. There was a 
prologue to this capital performance, in the shape 
of an ‘‘Anthem,” of which all that we shall say is, 
that we trust the lady-composer paid something 
handsome for the gratification of her riding her 
ricketty hobby-horse—if so, the friends of the 
society will willingly withdraw their just right 
to complain. 
M. BRANDT’S CONCERT. 

There was a great sprinkling of bearded chins, 
and a considerable confusion of foreign tongues, 
at the Hanover Square Rooms, on Saturday, in 
support of Mr. Brandt, a tenor singer, possessing 
a good voice with sensible cultivation. We 
looked for a few moments, but as the entertain- 
ment seemed to be exclusively intended for exotic 
ears, we speedily retreated into our own native 
“World” again ; leaving Mr. Brandt and his au- 
dience to rejoice each other’s company. 


SOCIETA ARMONICA. 

The finest concert we remember to have heard 
given by the members of this Society took place on 
Monday evening, in the Opera Concert Room, 
which was thronged by a brilliant and intellectual 
company. A glance at the programme, will ex- 
hibit to the reader a superb promise, which it is 
our duty and pleasure to declare was adequately 
fulfilled. 

FIRST PART. 
Symphony, No.2, D Major...... 
Aria, Mad. Persiani, ‘‘ Parmi che al 
fin dimentica,”’ (lena di Feltro) 
Aria, Sig. G. Ronconi, ‘‘Per veder su 
quel bel viso,”’ (Puritani) ....... 
Septetto, Violino,Clarinetto, Fagotto, 

Corno,. Viola, Violoncelly and 

Contra Basso, Messrs. Loder, 

Lazarus, Baumann, Jarrett, J. 

Loder, Lindley and Howell...... 
Aria, Mad. Persiani, ‘ Batti, Batti,” 

Violoncello Obligato, Mr. Lindley 

(Don Giovanni)...............% 
Duetto, Mad. Persiani and Sig. G. 

Ronconi, ‘‘Crudel perche,” (Figaro) Mozart. 
Overture, ‘‘The Ruler of the Spirits.” Weber. 

SECOND PART. 


Beethoven. 
Mercadante. 


Bellini. 


Beethoven. 


Mozart. 


Overture, “Guillaume Tell....... Rossini. 
Romance, Mad. Ronconi, ‘Come e 
bello” (Lucrezia Borgia)... .... Donizetti. 


Fantasia, Clarinet, Sig. Cavallini.. Cavallini. 
Duetto, Mad. Ronconi, and Sig. G. 
Ronconi, ‘La ci darem,” (Don 
Giovanni.).. ................. Mozart, 
Overture, “‘ Preciosa”............ Weber. 


Conductor, Mr. Forbes.—Leader, Mr. Loder. 





The D symphony is a Titan amongst giants— 
an eagle, which, if it do not soar so swiftly or so 
loftily as some few kingly birds, is neverthe- 
less a legitimate nestling of the same eyrie—it was 
capitally ;erformed and, considering the limits of 
the orchestre, surprisingly so. The Septet is one 
of those rare and exquisite things, to hear or see 
which once, imprints an enduring mark upon the 
memory, at least, if not the heart. It was charm- 
ingly rendered, with an individual excellence 
scarcely to be surpassed, and, what is better, with 
a truly admirable ensemble. We could reprobate, 
and we are sure with justice, the omission of the 
two last movements ; but the honey of our pre- 
vious delight neutralizes our gall. The three over- 
tures were played with spirit, and received with 
enthusiasm, the wind-up of ‘ Guillaume Tell” 
being, as usual, repeated by general desire, and 
gaining, like a fire, more flaming fervour by its 
renewal. Signor Cavallini’s clarinet performance 
is a miracle in its way ; we wish the texture of his 
pieces were of a somewhat better quality, but we 
admit that the finest silk would scarcely bear such 
brilliant embroidery ; we must therefore admire 
and wonder at the workmanship, without assaying 
the material. 

The vocal music was on this occasion far above 
par; we scarcely recollect to have been so well 
pleased by the exertions of Madame Persiani be- 
fore; she sang Mozart’s beautiful pieces with a 
chastity due to their hallowed inspiration, and 
received the meed of unequivocal approbation. 
The same praise is due, though in an inferior de- 
gree, to Signor and Madame Ronconi, who ex- 
ecuted their allotted duties with the intelligence 
of ‘artists’ in the mental signification of the 
word, “ ’Tis wonderful to have a giant’s strength, 
but pitiful to use it like a giant ;’’ we wish 
Italian songsters could be taught their first lesson 
of English in these words; we might then find 
our programme less weighed down with glitter, 
and more buoyant with sterling music. 

The fifth concert will take place on Monday, 
May 25th, 

GERMAN OPERA. 

Gluck’s magnificent opera ‘“ Iphigenia in 
Tauris’ was produced on Monday, and our opinion 
of its exalted merits was, if possible, strengthened 
by this rehearing. The introduction to the first 
act is sublime—the song of Iphigenia immediately 
following, all that is lovely—the short chorus of 
the Scythians, wildly dramatic—the two scenes 
of Orestes, perfection itself—the last song of 
Thoas, splendid—in fact, one by one, we could 
name almost every piece in this opera as an ex- 
emplification of the high st order of dramatic 
music. Heinefetter was as great as ever in Iphi- 
genia, and Staudig], in Thoas, was at least equal to 
Pock—better he could not be. We sadly missed 
Wild in Orestes,which for a part of its importance 
was inadequately filled. Pylades was ably repre- 
sented, but the chorus sadly want drilling. 

ISLINGTON. 

The subscribers of the Literary Institution, at 
Islington, had a great musical treat on Monday 
evening, when a concert was given, and very nu- 
merously attended. A well-appointed orchestre 
was ably led by Mr. Willy, who also played a 





solo in a brilliant style. A fantasia by Mr. 
Richardson, on the flute, elicited very great ap- 
plause. The singers were Miss Bassano, Miss 
Lyons, Mr. J. Calkin, Jun. (his first appearance), 
and Mr. John Parry. The first lady was encored 
in Haydn’s ‘‘ Mermaid song,” and Miss Lyon 
was successful in several airs, Mr. J. Calkin gave 
a cantata of his own, called “ Forget me not,”’ in a 
most excellent manner ; he possesses a rich bari- 
tone voice, his style of singing is of a good and 
legitimate school, and his pianoforte-playing is of 
a superior order. That mirth-moving wight, John 
Parry, sung a new song, written by Mr. Gillfillan 
of Edinburgh, called ‘‘ I cannot get a Publisher,” 
which was loudly encored ; it posse ses some 
capital hits on the subject of Authors and Pub- 
lishers. The performance, which was under the 
direction of W. Ratray and J. Goddard, Esqrs, 
afforded the greatest gratification to the company. 
The last concert of the season will take place on 
the 6th of June. 


MISS BIRCH & MISS DOLBY’S CONCFRT, 


We congratulate these young ladies on the great 
success of their concert on Tuesday evening, at 
the Hanover Square Rooms, a tribute to their 
public, and not less to their private worth. We 
are told it was a bumper ; this, in some measure, 
excuses the omission of the usual complimentary 
invitation to us; and, at the same time, renders 
any notice of the performance un-needed ; since 
the parties most interested—the young ladies’ 
‘troops of friends’’—were doubtless all present. 


HER MAJESTY’S THEATRE. 

We congratulate the Managers of this establish- 
ment, on at last being enabled to present the 
subscribers and the public with a perfect perfor- 
mance. On Tuesday evening Donizetti’s ‘* Lucre- 
zia Borgia” was revived for the debut of Signor 
Poggi, and Signora Gramaglia ; the former as 
Gennaro, the latter as Orsino ; and for the re-ap- 
pearance of Madame Frezzolini Poggi, as Lucre- 
zia, in which character she has obtained a very 
extensive transalpine popularity; and the first 
assumption of I] Duca by Signor Lablache. The 
opera is well but not very favourably known in 
this country ; we think it a far preferable specimen 
of Donizetti’s talent to some of his more favourite 
productions ; and_ we opine, with its present cast, 
it is likely to attain an equal share of celebrity, 
maugre the startling melo-dramatic tendencies of 
the story. 

Madame Frezzolini, by her excellent perfor- 
mance of Tuesday evening, has fully confirmed 
the previous favourable impression she had 
created ; her singing throughout was irreproachable 
and her acting of the most impressive description. 
Her voice, which is perfect both in intonation and 
register, seems to be entirely at her disposal ; and 
she had acquired the happy wisdom to choose 
rightly where she should be florid, where decla- 
matory, and where pathetic, each of which she 
gives us by turns, with a freshness of organ and 
feeling truly captivating. Signora Gramaglia has 
a mellifluous voice and a chaste style ; and proved 
more by what she did no¢, than what she did, her 
title to be ranked amongst the favourites of her 
Majesty’s Theatre. 
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Signor Poggi, who has long been a star of the 
south, possesses a mature plenitude and manage- 


ment of voice, beyond any tenor who has lately 


visited this country. His organ is of the finest 
quality, his ear correct, and his execution chaste 
and facile ; he is moreover a capital actor. In the 
early scenes of the opera he appeared to over- 


strain his voice, probably from a miscalculation 
of the size of the house, and unacquaintance with 
its superior powers of vibration; this mistake is 
natural with debutants, and has been entirely 
corrected by Madame Frezzolini since the night 
of her first performance ; it was overcome by the 
new tenor before the conclusion of the opera, the 
last act of which exhibited so much true artistical 
skill, and vocal pathos, as to win for him the very 
highest estimation of his auditors. 

Signor Lablache gave an impressive importance 
to the Duke, which it has not hitherto attained ; 
and, by his superb voice and excellent manner, 
contributed to make the performance of Tuesday 
a thing to be remembered, to be praised, and to be 
re-enjoyed. The heuse was extremely well at- 
tended, and the performance may be pronounced 
the first ‘hit’ of the season, 


THT WESTERN MADRIGAL SOCIETY. 


The members of this society with their friends, 
to the number of fifty, met on Tuesday last at the 
Piazza Coffee House, to celebrate their annaal 
festival, Mr. Calkin in the Chair. The music 
under the direction of Mr. Hawes, afforded grati- 
fication of a very high order to the lovers of this 
class of composition—The following was the 
selection. 

Non nobis, Domine.” Madrigals.—‘‘ The 
white delightsome swan,’—O. Vecchi, 1589. 
‘* When all alone,”—G. Converso, 1580. ‘‘ Sweet 
Philomela,”- W. Hawes, 1812. Anthem.—‘“I 
will praise thy name,”—G. P. da Palestrina, 1588. 
Madrigals,—‘‘ Sweet-heart, why turn away ?”— 
E. Taylor, 1841, (This Madrigal gained the Prize 
given by the Western Madrigal Society. ‘ Dainty 
fine bird,”—O. Gibbons, 1812. ‘Sweet Nymphs 
that trip along,”—T. Greaves, 1604. ‘ Thou, 
fatal Love,”—J. Netherclift, 1841. ‘+ Flora gave 
me fairest flowers,”—J. Wilhye. 1598. ‘* Hope of 
my heart,”’—J. Ward, 1613. ‘‘ The Shepherd’s 
pipes,” —L. Marenzio, 1582. ‘* Come away, sweet 
love,” —T. Greaves, 1604. Villanella.—‘“ Tell me, 
O lady fair,”-—G. Ferretti, 1576. Madrigals.— 
‘“No din of rolling drum,”—A. Striggio, 1560. 
“The Waitts,’’—J. Saville, 1667. 

The healths of the worthy President, and of the 
Secretary, Mr. Budd, were drank with enthusiasm ; 
and the hilarity of the meeting was prolonged to 
a late hour. 





Provincial. 


Warwick.— On Sunday, April 24th, the organ 
in St. Mary’s Church, after undergoing extensive 
additions by Mr. Banfield of Birmingham, was re- 
opened ; on which occasion a selection from Handel, 
Haydn, and Mozart, was sung by the choir, under 
the direction of Mr. Clayton the organist ; who on 
Thursday, April 28th, performed on the organ, a 
selection of admirable pieces from Handel, Bach, 
Haydn, Mozart, and Russel, which afforded a great 
musical treat to the numerous and distinguished 
audience assembled. 

The instrument has been very considerably en- 





larged by Mr. Banfield—the great organ now con- 

tains :— 

1. Open Diapason. 2. Ditto. 
4. Principal. 5. Twelfth. 
Sesquialtra. 8. Mixture. 
Clarion. 11. Clarionet. 


THE CHOIR ORGAN CONTAINS 
*1. Organ Diapason. 2.Stoptditto 3. Dulciana. 


3. Stopt ditto. 
6. Fifteenth. 7. 
9. Trumpet. 10. 


4. Principal. *5. Flute. 6. Harmonica, *7. 
Fifteenth. 8. Bassoon. 9. Clarionet. 10. 
Cremona. 


THE SWELL. 

The Compass has been extended 7 notes, from 
gamut G to C C, and is now nearly twice the size 
of the Swell in the Organ at the Town Hall, 
Birmingham. It contains 
1. Open Diapason. *2. Ditto, (large scale.) 3. 

Stopt ditto. “4. Clarabella. “5. Dulciana. 

*6. Double ditto. 7. Principal. *8. Flute. 

*9. Flageolet. *10. Twelfth. *11. Fifteenth. 

*12. Sesquialtra. *13. French Horne 14. 

Trumpet. 15. Hauthoy. *16. Clarion. 


THE PEDAL ORGAN CONTAINS 


1, Double Diapason. *2. Unisondo, 3. Trombone. 
SIX COUPLER STOPS, 
1. Pedals. 2. Ditto. *3. Ditto, to act on the 


Great Organ, Choir, Swell. *4. Manual Coupler 
5. Ditto. “6. Ditto, tocombine Great and Choir, 
Great and Swell, Choir and Swell. 


The Compass of the German Pedals is 24 Octaves, 
from C C C to G.—There are also 8 Composition 
Pedals, 4 for the Great Organ, and *4 for the Swell. 
—This noble Instrument now contains 2356 Pipex, 
and ranks among the finest and largest in the King- 
dom. 

The Stops, &c. marked thus (*) have been newly 
inserted. 


LricesteR.—The third Concert of our Philhar- 
monic Society took place on Thursday evening, the 
28th ult.; and as respects the selection or the 
execution, it was, beyond comparison, the best of 
the series. The first act comprised that most ex- 


Mass inC. Theportions most strikingly beautiful 
were, the ‘‘Gloria’’ chorus, the tenor solo ‘‘ Gra- 
tias Agimus,”” (Mr. Wykes) the ‘* Quoniam” 
chorus, the bass solo ‘* Kt Resurréxit’” (Mr. 
Branstone), the double quartett » ‘“‘ Benedictus,”’-— 
to which may be added, every note sung by Mrs. 


comb. Mr. A. Nicholson’s oboe playing, and 


fagotto, were ‘‘ charming.” The second act 
was a miscellaneous one, commencing with 
the never-tiring Zauberflote overture, capitally 
done—as, indeed, were all the pieces in the 
selection. Mrs. Inman sung John Parry’s song, 
‘The close of Spring,” deliciously. Festa’s ma- 
drigal “* Down in a flowery vale,”’ was encored 
by instant acclamation; as was Mr. Wykes’s 
song, “ When I beheld the anchor weigh’d,” 
which he gave with great feeling —Weelkes’ ma- 
drigal, ‘“* Welcome sweet Pleasure,” received, as 
it deserved, a like honour; and this most delight- 
ful concert closed with Auber’s charming overture 
to Masaniéllo, which was done with great spirit 
and effect. 


Epinsurau.—A capital concert was given on 
the 29th ult., in the Hopetoun Rooms, for the bene 
fit of Messrs. Drechsler and Hamilton. An effect- 
ive band was led by Mr. R. B. Stewart of the 
Musard Cencerts, and played several instrumental 
pieces vith great applause. Mr. Drech<ler exe- 
cuted two fantasias on the violoncello, with great 
and merited applause, and also a duet with Mr. 
Hamilton, for pianofote and violoncello, the 


quisite and gorgeous composition, Beethoven’s | 


Inman. Mr. Oldershaw’s correctness and know- | 
ledge of music were, in the performance, also of | 
great value; as was the fine voice of Mr. Hands- | 


| 
| 
| 


| 


superior style. The vocalists were Mrs. Bushe, 
Mr. Edmunds, and Mr. A. Hamilton ; whose exer- 
tions were crowned with universal approbation, 


Liverroot.—Mr. W. Weiss, son of Mr. Weiss 
the respected music-seller here, gave his inaugural 
concert on Thursday last, and made his first 
appearance Lefore-his fellow townspeople, whom 
he equally surprised and gratified. Mr. W. W. 
has been for some time a pupil of Sir George 
Smart and Mr. Balfe, in London and Paris, and 
possesses a voice and talent that, with continued 
study, will assuredly place him very high in the 
profession he has chosen. Mr. W. Weiss was 
assisted by Mr. and Mrs. Balfe, and Mr. Dodd, 
who jointly and severally executed a variety of 
vocal pieces with compl: te success. Mrs. and 
Miss St. Albin contributed their talented aid as 
pianistes, and the whole entertainment gave unli- 
mited satisfaction to a very numercus audience, 





Miscellaneous. 


Nationat Music Hatt.—We rejoice to find 
that this laudable project prospers ; nearly half 
the shares are already disposed of ; and, what is 
}even more encouraging, the arrangements into 
which the directors have entered afford a reas. n- 
able hope that little more than half the stipulated 
capital will be required for the undertaking. The 
proposed site of the building is the Garden of 
Leicester Square, at present so smokily ungreen 
and totally neglected, as to render its appropria- 
tion anything but a loss to the neighbourhood ; 
and in the improvements about to take place, the 
National Music Hall will present an imposing 
feature—-the situation is everything that could be 
desired for such an establishment. 


Sate or AnciENT Music.—One of the most in- 
teresting Sales of ‘* Ancient Music,” that has oc- 
curred since the deaths of Bartleman and Dr, 
Burney, took place on Monday, the 2nd instant, 
at Fletcher’s Great Room, in Piccadilly. The col- 
lection sold, was (according to the Catalogue) 
| Latrobe’s, author of ‘‘ Selections of Church Music 





| from the works of Foreign Composers,’’ but was 
| ostensibly, we were given to understand, a greater 
portion, the collect on of Mr. Cooyer. At this 


| sale were sold many very rare specimens that are 


Mr. H. Nicholson’s flauto, and Mr. Waldron’s| not likely to occur again for some years, viz. :— 


| Lot 76, consisting of Anthems by Purcell, Dr. Blow, 
| Dr. Turner, Dr. Tudway, Tucker, &c., to the num- 
'ber of 54, in 2 vols. folio, all of which, except 
Purcell’s, are unpublished ; bought by Mr. Rim- 
bault at 2/. 4s. Lot 80, Venoza, Partitione delle 
sei Lilri de Madrigali, Geneva, 1613, folio, in vel- 
lum, a fine copy ; bought by Mr. Oliphant, we 
presume for the British Museum, at 1/.12s., who also 
purchased Lot 92, “ Kerle, Sew Misse, 4 @ 5 voc 
Venet, 1564, a magnificent folio, the separate 
parts being printed on opposite sides, at 1/. 10s, 
Lots 83, 84, and 85, consisting of beautiful Italian 
scores of Palestrina’s, Latin Hymns and Motetts ; 
bought by Mr. Hullah at 16s. each, the first two 
lots, and 1/. 16s., the last. Lots 86, 87, and 88, 
being printed and M.S. copies in separate parts 
of Palestrina’s Motetts, and Spiritual Madrigals, 
were bought by Mr. Chappell at 1/. 4s., 15s. and 
16s. Lot 90, Palestrina’s “‘ Hymni Totius Anni, 





latter gentleman likewise played a pianoferte 





concerto with orchestral accompaniments ina very | 





4. voc Venet, 1589,”’ was also bought by Mr. Hullah 
at2/.2s. Lot 91, Palestrina’s ninth book of Masses 
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for 4, 5, and 6 voices, Venice edition, 1608, 
was purchased by Mr. Warren at 15s. Lot 94, 
being beautiful copies of Maensio’s 5 sets of Ma- 
drigals, in 6 parts, vellum, Venice, 1603; bought 
by Mr. Chappell at 2/.4s. Lot 147, ** Frescobaldt’s 
Toccate di Cembalo et Organe, 2 vols. in one, withthe 
portrait, Rome, 1627, folio; purchased by Mr. 
Chappell at 1/. 4s. Independent of the above- 
mentioned, there were very many lots of Madri- 
gals and Motetts &c., by the English, Flemish, 
and Italian composers of the 16th and 17th cen- 
turies, of which it isso rare to meet with complete 
sets. Many of the above-mentioned formerly 
belonged to the celebrated collections of Dr. Bever 
and Gostling of Canterbury. 





M. Motique.—This distinguished artist is on 
the point of giving the lovers of chamber music 
some idea of his powers as first violin in a quattet. 
He has announced three soirées in conjunction 
with Messrs. Hausmann and Mohr, and three M.S. 
quartets of his own composition will be given, one 
at each soirée. We have had the pleasure of 
hearing these quartets performed by the composer, 
in conjunction with three well known professors, 
and our opinion oftheir merits (the detail of which 
we shal] defer till another hearing shall have made 
us better able to judge) is on the whole highly 
favourable. The first is in F major, the second 
in A minor, and the third in E flat major. 


ME topists.—Overplus of matter last week 
compelled the omision of our notice of one of the 
pleasantest meetingsevercelebrated by thissociety, 
which took place on the 29th ult. Besides a 
great variety of vocal music, Messrs. Parish 
Alvars, W. S. Bennett, and Cavallini played 
solos on their respective instruments, and the 
evening passed off with the greatest hilarity. The 
next meeting will take place on the 26th inst., 
when Saltoun’s prize of ten guineas for the best 
Canzonet, C. Andrews, Esq.’s five guineas for the 
second best, and Mr. Hobbs’s five pounds for the 
best ballad in the Dibdin style, will be adjudged 
Three Canzonetts, and four ballads, have been 
received in competition for the said prizes, 
which will be presented to the successful candi- 
dates, at a meeting in June. 


M. Drecuster.—This gentleman, well known 
by his continental celebrity as a violoncellist, and 
by his station of chamber musician to the Grand 
Duke of Dessan Anhalt, is expected on a visit to 
his son, the eminent violoncello player of Edin- 
burgh, and will make a short stay in London 
previous to his departure. 


Covent Garpen Tueatre.—We understand 
Mr. H. Russell, and Mr. Giubelei, are to strengthen 
the opera corps next season; and that “ Semira- 
mide” is to be one of the earliest productions. 


Drory Lane Tueatae.—Vigorous endeavours 
are in progress for the formation of a powerful 
musical company to compete with the operatic 
doings of the other house. The manager has now 
a still more favourable opportunity for the re- 
demption of his pledge respecting native opera, 
since it is said to be the intention of his compe- 
titors to rely solely on foreign material, and that 
principally of Italian fabric. 








Portrait or Mr. Joun Hurtan.—We have 
been favoured with a copy of this clever litho- 
graphe, which has the double recommendation of 
a perfect likeness and fine execution. The por- 
trait will doubtless prove very acceptable to Mr. 
Hullah’s innumerable pupils and friends. 

Paris.—Our Correspondent assures us, that 
a new arrangement has been effecetd, by which 
it is now positively intended that Madame Dorus 
Gras, M. Duprez, and M. Barhaillet (the basso 
of the Academie Royale) will oceupy their month’s 
leave of absence ina professional visit to London, 
and that they will leave Paris towards the end of 
May. 








WORKS RECEIVED FOR REVIEW. 

“ Ah! se puoi cosi lasciarmi.’’ C. G. Croza,— 
“Peggy Grey.” T. Young.—‘* My home! my 
home !”’ A. E. Crossthwaite.—‘‘ Nay ! tell me not.” 
Ditto.—*‘‘ I’ll love but thee.”’ Mrs. Andrews. 

“Les Favorites de Paris’’—Quadrilles, No. 14 
& 15 of London Promenade Concerts.—Bosisio. 

‘A La Noblesse’’—Quadrilles and Waltzes, by 
Bosisio, No. 1 to 5—9 & 10, 17 to 21 and 26, 

Musica] Atheneum—Joseph Mainzer. 


To Correspondents. 


MaipsTonF.--Our Correspondent shall have an 
answer forthwith. 

Mr. Atkinson, the Rev. J. Proctor, Captain 
White, and Mr. Percival—Their Subscriptions 
are acknowledged with thanks. 

Subscribers are requested to forward their arrears 
to Mr. Houghton, at the Office of the Musical 
World, 98, Jermyn Street, St. James’s; and to 
give notice to him, if it be their wish to discontinue 
receiving the Journal. 








POSTSCRIPT. 
PROGRAMME 
OF THE SIXTH ANCIENT CONCERT, 


Wednesday, May 11th, 1842. 
UNDER THE DIRECTION OF THE EARL OF CAWDOR. 


Leader, Mr. Cramer. Conductor, Mr. Bishop. 
Organ, Mr. Lucas. 


PART I. 
Overture. (Occasioual.)............ Handel. 
Re DOME. CLAM s wont ance nenenes Leo. 
Air. Mr. Harison.—‘‘ Total eclipse.”’ 
(Bameees) in sciies cocscds eoee Handel. 

Selection from a Service. .......... -» Mozart. 

Chorus. Sanctus. 

Quartetto. ‘‘ Benedictus.” 

Chorus. ‘ Hosanna in excelsis.” 

Solo. ‘‘ Agnus Dei.” (Miss Birch.) 


Quartetto & Chorus. “ Dona nobis pacem.” 
(Full Choir. )—‘ Lord whose mercies.” 
Johann Schop, 1640. 
Quartetto and. Chorus. ‘“ Veni Sancte 
Spiritus.” .....cee.eeeececeees Jomelli. 
Recit. ‘ Padre! Signor !” Deb 
Terzetto. ‘ Frena quel (os 7? 
labbro.” ..06 a toara.) 
Chorus. (Fugue.)—“ O sing praises.” J.S. Bach. 
Aria, (Madame Caradori Allan.)— 
A me tremar.” ..0..ccsccccce Himmel. 
Chorus. ‘‘ Worthy is the Lamb.” 
(Messiah.).,.......+eseeeeee0+ Handel, 


Corale. 


\ Cimarosa. 





PART II. 

Overture. (Demophon.).........+-- Vogel. 
Madrigal. “ When Thoralis delights { Weelkes, 

to walk.) ...cccccccccccceces 1600. 
Air. (Mr. Phillips.) —‘‘ Gia risuonar 

d’intorno. (Ezio.) ...... evesee Handel. 
Selection from a Service. ........++++ Righini. 
Quartetto. ‘‘ Chi mai d’iniqua.’’ .... Buononcini 


Overture. (Il Matrimonio inaspettato.) Paesiello. 
Recit. (Madam Caradori.) 
‘Quindi a ragione.”.... 
Aria, ‘Ah! chi pud dirvi.” 
Coro. “La gioja.” .......- 
Chorus. ‘ Dal lieto soggiorno.””— 
(Alceste.) 
Aria. (Miss Birch.)—‘ Vo soleando” 
—(Artaserse. ) 
Chorus. Cum Sancto Spiritu........ Mozart. 
The concerted pieces were sung by Madame 
Caradori Allan, Miss Birch, Miss E. Mason, 
Messrs. Hobbs, Harrison, Hawkins and Philips. 


The Concert was a Brilliant one, and remark- 
able, not less for its judicious selection, than for 
the able manner in which its chief feature, the 
choral department, was supported. The next con- 
cert will Le directed by the Archbishop of York, as 
locum tenens for the King of Hanover. 


eee Paesiello. 


MeLornonic Socrety.—‘‘ Acis and Galatea” 
was repeated by this laudable society last evening. 
We have not space to enter into details, but we 
feel great pleasure in earnestly encouraging of the 
society which has for its object the mental amuse- 
ment and improvement of those whose avocations 
and means, for the most part, prevent their enjoy- 
ment of such rational pleasure. Musie is a gift 
of Heaven, not to the rich alone, but to the 
world. 








Avdbertisements. 


HAUSMANN’S Soirées Musicales will take 
place at the Hanover Square Rooms, on Thursdays, 
May 19th, June 2nd, «nd June 16th, for the Performance 
of concerted pieces, from the works of Classical Compo- 
sers, as well ax solos Among other novelties M. 
Motique’s 3 M.S Quartets will be introduced, Vocal- 
ists: Mise Adelaide Kemble, Miss Dolby, Miss Bassano, 
Miss Marshail, Mr, T. Bennett, Herr Kroff, &c. Instro- 
mentalists: Madame Du'cken, Mr. W. S. Bennett, M. 
Benedict, Messrs. Moliqne, Mohr, Hi!l, Hansmann, &c. 

Subscription Tick: ts for the series, or family tickets to 
admit three to any one of the Soirées, One Guinea each, 
si. gle tickets, half a guinea each, to be had at Messrs, 
Molique, Mohr, and Hausmann’s Residence ; 56, Devon- 
shire Street, Portland Place ; and at the principal Music- 
shops. 


yas. MOLIQUE, MOHR, AND 





QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
HE MISSES PELZER, have the 


henor to announce that their MORNING CON- 
CERT will take place at the above Rooms, on Tuesday, 
May 17, 1842. Miss PELZER will perform on the Guitar, 
and Concertyna; and Miss JANE PEUZER, pupil of Mr. 
Mosche'es, will play Mr. Moscheles’ First Concerto, and 
a New Fantasia expressly composed for the occasion, by 
Mr. Moscheles. Tne Corcert will commence at Two 
o’clock. Tickets, 5s. each, to be hai of Mr. Pelzer, 
Professor of the Guitar, 47, Poland-:trzet, Oxford-street. 





DANCING TAUGHT IN THE MOST 

FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square Private Lessons at ell 
hours to ladies and gentiemen of any age, wishing pri- 
vacy and expedition. An Even'ng Acade:ny on Mondays 
and Fridays. A Juvenile Academy on Wednesdays aud 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Bail Conccrts, &c. 











THE MUSICAL WORLD. 








{hi 
ly 





— 


HER MAJESTY’S THEATRE 
HIS EVENING, THURSDAY, 


MAY 12th, will be performed Donizetti’s Opera of, 
LUCRE-ZIA BORGIA. The principal characters by 
Maiame Poggi Frezzolini, Madame Gramagha, Signori 
Poggi (his second appearance). Stella, and Lablache.— 
After which, Scenes from the Last Act of L’ELISIR 
D’ AMORE. Adena, Madame Persiani; Nemorino 
Signor Stella—To be followed by the Last Act of 
TORQUATO TASSO. Tasso, Signor G. Ronconi.—To 
conclude with the new Ballct, entitled LA FIANCEE; 
the music from Auber’s Opera (selected and arranged by 
M. Nadaud). Principal characters by Madile. Guy 
Stephan and Madile. J. Camille, Madlle. O’Brien, Madame 
Copere, and Madile. Fleury, M. M. De places Gosselin, 
Gouriet, O'3-ien, Coulon, and Perrot. 

Applications for Boxes, Stalls, and Tickets to be made 
at the Box-Office, Opera Colonnade. 

Signor Rubioi has been prevailed on to accept an en 
gagement at this Theatre, and wiil perform for a limited 
number of nights previons to his final retirement from 
the stage. Madlle. Cerito has arrived and will sherly 
anpear 


ONCERTS OF ANCIENT MUSIC, 
New Rooms, Hanover Square.—The Direc ors in- 
form the Subscribers, that the SEVENT'H CONCERC will 
t ke place on Wepnespay, May 18th, commencing 
at half past Eight o’clock.—Conductor, Mr. Bishop.— 
Leaver, Mr. F. Cramer.—Organ, Mr. Lucas. The RE- 
HRARSAL, on Monday morning, May the 16th, at Twelve. 
The Subscribers have the privilege of introducing their 
friends to the Single Concerts, by tickets, price One 
Guinea each ; or to Rehearsals, price 10s. 6d.each ; appli- 
cations for which to be made, by Subscribers only, to C. 
Lonsdale, (late Birchall and Co’s.) Musical Circulating 
Library, 26, Old Bond Street. 


UNDER THE IMMEDIATE PATRONAGE OF 


HER MAJESTY. 
HILHAR 


Established in the year 1813.—The Public is res- 
pectfully informed that the Fifth Concert for the present 
Season will take place at the Hanover Square Rvoms, on 
Monday next, May 16th.—To commence at Eight v’Clock 
preciseiy. Terms of Subscription to the Eight Concerts, 
Four Guineas; and for the accommodation of those 
Subscribers who may have triends to introduce, Single 
Tickets for any one of the Concerts, One Guinea each, 
or Double Tickets admitting two Persons, £). 10s. each. 











HER MAJ#SVY’S THEATRE, CONCERT ROOM, 

M R. BENEDICT’S Annual Grand 

Mornie«g Concert is fixed for Monday, May 23rd, 
at the above room; on which occasion the priccipal 
Voealists cf her Maj: sty’s Theatre and the German Opera, 
will be engaged. Instrumental Performers: Piano, a 
celebrated pianist, whose name will be duly announced, 
and M. Benedict; Harp, Mr. Parish Alvars; Violin, M. 
Molique ; Clarinet, Sizeor Cavallini; French Horn, 
Sigoor Fuzzi. Conductor, Signor M. Costa. Boxes, 
Stalls, and Tickets, to be had of the principal nmsic-sellers ; 


and of M. Benedict, 22, Queen Strect, Mayfair. 
HE MUSIC IN SCORE, sung at 
the GREAT CHORAL MEETING of the classes 
instructed on WILHEM’S METHOD of TEACHING 
SINGING, adapted to English Use, under the Superin- 
tendence of the Committee of Councii on Educetion, by 
JOHN HULLAH. . 

Also a Portrait of Jonn Hutsan, lithographed by 
Weld faylor, from a drawing by 8. Laurence, India 
Proofs, 53., Prists, 3s. 

London: JOHN W. PARKER, Wes' Strand. 


THE WHOLE OF THE MUSIC IN HANDEL’S 
CiS AND GALATEA, Splendidly 


Iflustrate.i by Drawings after Mr. Stanfield, R.A. 
Lithographed by John Brandard, the musie as arranged 
for the Taeatre Royal Drury Lane, by Mr. T. Cooke. 

The M-sic in this successful Opera is printed in a 
style of beauty which leaves every other publication of 
the kind at au immeasurable distance. The success 
which has attesded its production at Drury Lane Theatre 
is certainly without parallel; night after night have 
hundreds of persons beeo unab e to « b'ain admission to 
the Theatre, so great has been the attract on of “ Acis 
and Galatea”—and they who have been fortnnate enough 
to witness the performance, have eagerly possessed 

mselves of the Music of the Opera. 
= PUBLISHED BY JEFFERYS AND NELSON. 

The whole of the music, with all the embellishments, 
in one volume, Price One Guinea. 

Bach of the choruses, Sonys &c., may be had separately 





Just Pablished, price 2s. 








MONIC SOCIETY,}| 


| 


MUSIC HALL, STORE STREET, BEX FORD SQUARE. 


, 
MB. WILSON’S ILLUSTRATIONS 
OF ENGLI-H MINSTRELSY.—On Whit-Monday, 
16th May, 1842, at eight o’Clock, Mr. Wilson will give 
an Entertainment on Eoglish Song in which he wili sing 
a variety of the old favourite Songs of England Piano- 
forte accompanyist, Mr. Land. Programme of the Songs. 


PART I. 
‘Twas merry in the hall.” ‘The British Grenadiers.” 
“A Cobler there was,”’ “In the sping time of the year.” 
“*O weel may the keel row.” “Sally in our alley.” 
“A hentiog we will go” 
There will be an interval vf ten mir utes between the parts. 
PART II. 
“ Away tothe Maypole.’”’ ‘The Vicar of Bray.” 
‘The Old English Gentleman.” 
‘Robin Hood and the Bishop.” ‘ Black-eyed Susan.” 
“ The Roast Beef of Old England.” 

Doors to be opened at Half.past Seven, the Entertain- 
ment to commence at Eight, and terminate about Ten 
The next En‘ertainment at Store Street will be given on 
Monday, 23rd May. Tickets, 2s, each; family Tickets 
to admit three, 5s.; Reserved Seats, 2s. 6d.; Private 
Boxes for six persons, 15s.; for Eight, £1. *,4* Tickets 
may be had at the Music Hall; at Messrs, Cramer, 
Addison, and Beale’s, Regent Street; at Messrs, Duff and 
Hedgson’s, Music-seliers, (5, Oxford Street; at Mr. 
Crew’s, Bookseller, 27, Lamb’s Conduit Street ; at Messrs 
Keith, Prowse, and Co'’s., 48, Cheapside; and at Mr 
Wilson’s, 41, Regent Square. Mr. Wilson gives his 
Entertainments in the Hanover Square Rooms on the 
Wednesday Mornings, at Two o’Clock ; and in the Music 
Hall, Store Street, every Monday Frening. Preparing 
for publication, the Scottish Songs, as sang by Mr. 
Wi'son, anu arranged by hiw frum the most authentic 
sources, fur bis Entertainments. 





MESSRS. COCKS’ NEW MUSICAL PUBLICATIONS. 


HE ROYAL STATE BALL 

AND ALMACK’S WALITZES, for Piano, 3s. each ; 
ditto, Ducts, 43s. each; and Orchestre, 9s. each, by 
Strauss; Deutsche Lust and Apollo Walzer; Lannet’s 
The Royal Masque Waltzes; Victoria, Liebes ‘'raume, 
and Die Sonderlinge; Labitzky’s Prince Albirt; Jubelk- 
lange, New Aurora, and Die Fashionbien, Also, just 
published by Musard, Quadriile Giselle, La Fille du Regi- 
ment, Les Soirees du Ratelagh, and L’Echarpe Rose, 
each 38s. NEW MUSIC FOR THREE PERFORMERS 
on ONE PIANO, by CZERNY, i.e., The Three Ama 
teurs, The Aurora, Kosenden, and  Brandhofen 
Waltzes. Two Fantasias on airs from Norma, each 5,, 
rhe Three Sisters, 12 easy Trios. Class One, Books, | to 
6, each 3s. Second Ciass Books, 7 to 12 (Military 
Rondos), each 4s. And his Pianistes Associé s, six bril- 
liant Trics, each 7s. 6d —London. published only by R. 
Cocks and Co, 20, Princes Street, Hanover Square, 
Masic sellers to her Majesty. 





Now Ready, price 3s. 


STANDARD TUNING FORK 
Each Fork, after leaving the hands of the Manu- 
facturer, is accurately adjusted by « s-ient.fic process to 
512 vibrations per secind, For the use of Vocalists and 
Musica! Students generally, but originally prepared for 
the Classes formed on Wil! em’s Metiiod of Singing, as 
adapted to English Use, under the Sanction of the 
Committee of Council of Education, by John Hullah. 
Sold only by JOHN W. PARKER, (Publisher, by autho- 
rity, of WiLuxM’s Method adapted to Enylish Use,) West 


strand. London. 
ORGAN FOR A CHURCH, CHAPEL, 
OR MUSIC ROOM to be Sold, price 200 Guine s. 
This organ, the property of a nebleman, was built by 
Greenwood, of Leeds, and improved by Gray. It has a 
handsome mahogany case, with gilt pipes, stands 10 feet 
6 inches high, 7 feet 4inches wide, and 4 feet 3 inches 
deep ; it has two rows of keys and 7 pedals, 4 
STOPS.—Stopt Diapason, Treble an’ Bass, Dulciana,— 
Open Diapason,—Cornet,—Sesquia'tra, —Trumpet,—Fif- 
teenth,—and Principal —IN THE SWELU.—Principal,— 
Stopt Diapason,—Open Diapason,—Trumpet,—aid Cre- 
mona —Conpla, &c. i 
Farther particulars may be had on spplication a3 
CHAPPELL’S, No 50, NhW BOND STREET. 
N ATIONAL MUSIC HALL. Capital 
£50,000, in 5000 Shares of £10 each. Origina 
continued Subscribers of 10 Shares are entitled to a 
Transferable Free Admission, and to 5 Shares a Persona} 


Free Admission, 
Shareholders not liable to more than the amount of the 








Forms of applications for Shares and Prospectuses to 
be obtained at the Office, No. 6, John Street, Adelphi, 
and deposits of One Pound per Share to be paid ito the 
Union Bank of London, 

Moorgate Street, Pall Mall East; and Argyle Place 





Price 2s. 





Shares subscribed ior. 4 


NEW VOCAL MUSIC BY ENGLISH COMPOSERS. 


HE BRITISH VOCAL ALBUM, 
Edited by J. W. DAVISON. The fullowing num. 
bers are now ready for sale 


No. 1. ‘* Music when soft voices die”..G. A. Macfarren, 


2. **O! World, O! Life, O! Time,” Ditto 

3. “I fear thy kisses gentle maiien’”’ J. W Davison, 
4. “Io a drear nighted December”’ Ditto 

5. “* Poor heart be still’ .........+. Ditto 

6. ‘* Joys are ye fading all” . ....Clement White. 
7. ** Hail gentle flower” ...... °*s. Ditto 

8. “ Let me roam” .......0++++ +006 Henry Smart. 
iz ** Siecp heart of mine’”’.........+. Ditto 


 Rosamond’s song’’.. ......e008 Ditto 

. “ Like some spirit wandering’? G. A. Macfarren, 
- Ah! beauterus maiden tell me 

whiy”.... . seers T. M. Mudie, 


13. ‘* Now the bright morning stai” Ditto 

14, “ Why grieves my soul” .. ,....E. J. Loder. 

15, “TI seek the hannts”,,.......... Oliver May 

16. “ The moon’s pale beam”’........ Ditto 

17. “Ah! County Gay!” ..........J3. W. Davison. 
18. “ Ab non lasciami no”...... ..+. G. A. Macfarrea, 


SPOHR’S SYMPHONY IN D MINOR.—This celebrated 
masterpiece, whicn was performed at the last Philharmo- 
nic Concert with such vehement applause, forms No. 7, 
of the ‘* BrptioTHEqus CLaAssigveK,” (edited by J. W. 
Davison,) arranged as a pianoforte duet. 


MOL!QUE.—The whole of the instrumental works of 
this great violinist, are published by Wessel and Staple- 
ton, also his vocal compositions entire. 


SOWINSKY.—All the works of this popular composer 
may be had of Wesse! and Stapleton. 


GISIELLE.—A new set of Quadrilles, ¢n airs from this 
popular baile, by J. W. Davison, 4s.; also the same as 
duets, 4s, 


NEW GRAND TRIOS FOR PIANOFORTE, VIOLIN 
AND VI /-LONCELLO, now ready. 

Ist Grand Trio in E minor, by Louis Spohr, 
14th Grand Trio in D minor. by C, G. Reissiger. Op. 158. 


WESSEL AND STAPLETON.—Music-sellers to her 
Majesty, the Duchess of Kent, the Court, and the army.— 
Publishers of the select works of W. Sterndale Beonett, 
THE PRINCE OY WALES'S ALBUM,” the entire 
works of I’rederic Chopin, and Spohr’s, ‘“* Great Violin 
School,” FIFTH EDITION, (at the greatly reduced price 
of €i lls 6d.) 67, Frith Street, soho. 


Op. 1/9. 





WHITE TEETH. 
ROWLAND’S ODONTO, 
OR PEARL DENTIFRICR. 


This is an efficient White Powder for the Teeth, solely 

prepared from the Oriental herbs of the most delightful 
odour, and of sovereign virtue for strengthening, preserv- 
ing, and thoronghly cleansing the Teeth. 
It eracdicates tartar fiom the teeth, removes spots of 
incipient decay, polishes and preserves the enamel, to which 
it gives a peartlike whiteness ; and, above all, from its 
disinfectiny properties, gives SWKETNKSS TO THE BREATH. 
As an antiscorburic, the gums also share in its transcendant 
powers. Scurvy is eradicated from them, a healthy action 
and redness is induced, that offers to the notice of the 
medical practitioner the most indubitable sigus of their 
healthful state. 


Price 2s. 2d. per Box, duty included. 
ROWLAND’S ALSANA EXTRACT, 
Immediately relieves the most Violent Tooth-Ache, Gum 

Boils, &c. 
Price 2s. 9d.—4s. 6d. and 10s. 6d. per bottle. 


* NOTICH—The Name and Address of the Proprietors 
A. ROWLAND AND SON, 

20, HATTON GARDEN, LONDON, 
Are engraved on the Government Stamp which is pasted 
on each, also printed in red on the Wrapper in which this 
Article is euclosed. 
*,° Be sure to ask for ** ROWLAND’s.” 
Sold by them, and by respectable Penrumers and Mgpt- 
CINE VENDERS. 








London: Printed aud published by WILLIAM J. 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoln’s Ion Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orrick oF Taz Musicat Worup, No L 
Jermyn Street, St. James’s, also by G. VICKERS, No. 
20. Holywell Street, Strand.—Thursday, May 12th, 1842, 





Regent Street. J, W. Emerson, Secretary. 











